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duration: approximately 30 minutes

Trills, tremoli and gracenotes always as fast as possible.

Quartertones: (h) bbd h ! # 1#@ Eighth-tones are notated using arrows attached to these accidentals.
] = damp all sound, or, where indicated, damp selected sounds (guitar); abrupt and audible cutting-off of sound (flugethorn).

A - ashigh as possible
The flugelhorn is notated a major second higher than it sounds, the piccolo trumpet a minor seventh lower, the guitar an octave higher.
Allinstruments are to be amplified, the percussion using as many microphones as necessary to give equal presence to all the different groups of instruments.

piccolo trumpet/flugelhorn

The fourth valve of the flugelhorn is adapted to lower the pitch by a quartertone.

Circular breathing is assumed in long unbroken passages. Glissandi should be as smooth as possible, using half-valve technique as necessary.
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= “spreading” from a single pitch to a multiphonic (the opposite process can also occur), as smoothly as possible

The fourth valve tubing of the piccolo trumpet is pulled out sufficiently to lower the pitch by a further quartertone. The quartertones in the trumpet part are intended to
be realised in this way, although of course players may find more appropriate ways of realising them in some cases. Departures from equal temperament caused by
notated combinations of pitch and valve-combination should not be “corrected”.

Normal staccato points indicate a shortening of the sound (and thus may occur at the end of a legato phrase); wedges indicate a more sharply percussive attack.
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3@ = "glissando” through natural harmonics on the fingering given. ?g = glissando to be produced by whatever means are appropriate
(through harmanics and/or using half-valving and/or embouchure).

(See below under rasa for further indications relating to that section of the piece.)

lap steel guitar

A six-string instrument is used (mostly with a single slide), equipped with legs to allow free use of two pedals, with the following tuning (which includes three string-
benders each with a range of a major second, applied to the first, third and fourth strings):
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The instrument for which (ens was conceived and written was designed and built by David Porthouse of Morpeth (davidporthouselapsteelguitar.blogspot.co.uk), with
pickups by Allan Price of Catswhisker Pickups (catswhiskerpickups.co.uk).
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The string-benders are notated on a separate stave with one line for each bender to show glissandi or quasi-disjunct movements between the rest position (small
notehead% and up to a major second higher (using accidentals up to and including double sharps). The principal stave shows only the pitches and glissandi produced
by the slide, which may then be altered by the use of one or more benders. In some rapid passages, smaller glissandi are omitted for clarity (as for example in bar 4 of
lens, where the overall slide movement is indicated separately).

Tenuto marks are used to indicate which sounds are plucked. Slurs are placed over legato phrases without plucking, dotted slurs indicated phrases formed by
sequences of plucked sounds.



An EBow and a second slide are required in some parts of world-(ine. Where two slides are used, they are indicated by H (high) and L (low) - the low one should be a
heavy chrome slide (Shubb or equivalent) held between second and third fingers, and the high one a brass bottleneck on the first finger.

Seven different numbered timbres are indicated, to be created using any suitable combination of effects pedals and/or multi-effects units. A minimal setup would
include: volume and wah pedals; a ring modulator with an expression pedal to control its oscillator frequency; compression, distortion and EQ.

timbre 1 highly distorted, splintered and harsh

2 rich in overtones, perhaps with very slowly (but unpredictably) changing filters

3 percussive and metallic, with distorted but clear attacks, and relatively little sustain
4 clean, detailed, capable of long sustains
5
6
7

uncompressed, bright sound which decays naturally (exponentially) to ppp over the course of an average duration
as timbre 3 but less distortion, and with addition of ring-modulator whose oscillator frequency is controlled by an expression pedal
as timbre 2 but significantly more distorted

(See below under rasa for further indications relating to that section of the piece.)
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All three temple-blocks should be lower in pitch than the lowest of the woodblocks. The largest temple block should be the largest available, the smallest woodblock
very high and piercing in sound. The four bongos are notated from low to high, which may require thinking of the two pairs as “interlocked”. The pitches of the metal
instruments should be as shown in the diagram. The instruments should be placed as close together as possible to maximise fluency across the entire composite
“instrument”. The four mallets used should be as hard and incisive in sound as is compatible with hearing the timbral characteristics of each instrument (without these

being dominated by the contact sound).

6 tuned wineglasses, tuned as follows: 45

o

several (as many as practicable) bowed instruments of flexible pitch capable of playing glissandi-different flexatones with different pitch-ranges, musical saw,
daxophone etc.

several (as many as practicable) blown instruments of flexible pitch capable of playing glissandi -slide-whistles, noseflutes, recorder mouthpieces, sirens etc.

1 large pedal timpano (75¢m or more, in any case capable of producing the low E with which the piece ends), prepared with different materials and objects so that the
unadulterated timpani sound is never heard, played with superball mallets as well as with other types of beater.

electronics

The electronic part consists of nine stereo soundfiles labelled in the score A to J (D and E are combined into a single file), a Max patch which steps through their
playback (programmed by Patrick Delges for Centre Henri Pousseur), with crossfades where necessary, and cues in the score which indicate starting, stopping and
crossfading points and other adjustments to be made. No coordination is necessary between instrument(s) and the electronic sounds, which are for the most part
static sound-textures, apart from soundfile D which is the only one that plays “solo” without any instruments playing simultaneously. All soundfiles apart from D are
actually somewhat longer in duration than is nominally required by the score, in case the performed tempo is slower than indicated, so that they can always be started,
stopped and crossfaded at the indicated points. The dynamics of the electronic part are intended to be realised in real-time at the mixer.

The Max patch requires an input from the guitar, since at two points -dust (1) and (5), affecting soundfiles A and J -its signal acts as a gate for the electronic
sounds so that they are only heard when the guitar plays.
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the form of world-line

World-line is a composite composition, formed from five separately-performable pieces each with a different instrumentation which places the electric lap steel
guitar in a different context:

dust for electric lap steel guitar and electronics

rift for piccolo trumpet, percussion and electric lap steel guitar

knot for percussion and electric lap steel guitar

lens for flugelhorn and electric lap steel guitar

rasa for flugelhorn, percussion, electric lap steel guitar and electronics



Specific performance indications for each of these are given below. However, they are not played in sequence, but the first four are fragmented into 5, 4, 3 and 2
sections respectively, and distributed through the 30-minute duration of warld-line in this way:

electr dust 1 dust Za dust 2b dust 3 dustd dust 5

atr dust 1 rift 1 dust 2 [knotl lens 1 knot 2 rasa rift 2 | |dust4d| |rift3| knot3 lens 2 dustb| rift 4
tpt/flh rift 1 lens 1 rasa rift 2 rift 3 lens 2 rift 4
perc rift 1 knotl] knot 2 rasa rift 2 rift3| knot 3 rift 4

The electronic parts of dust, as may be seen, overlap with other parts at many points. The electronic part of rasa is incorporated into that of dust (3) when the
entire world-line is performed. Both dust and rasa use alternative versions of the electronic material when performed alone.

additional notes on rift

The dynamics form a crucial aspect of the structure of rift. Firstly, the accented and non-accented sounds should be clearly distinguished from one another: the
accented sounds are notated throughout two degrees louder than the non-accented ones. Secondly, this scheme is subject to rapid and often extreme variation in the
trumpet and percussion parts, for example between p/ppp and fff/f. The lap steel guitar part, on the other hand, consists mostly of gradual crescendiand diminuendito
be executed using the volume pedal.

The barring of the entire composition is intended as an aid to coordination and has no metrical implications. The constantly-changing “‘metre” of the music should be
associated principally with the aforementioned accentual framework.

additional notes on knot

Knot contains a minimum of notational information and is basically a free improvisation with indications of instrumentation, duration, dynamic range and general
approach. It consists of three parts which play continuously and are delineated by guitar timbre and percussion instrumentation. Dynamics may occasionally exceed
the limits given for each of the three sections, but not so much as to negate the gradual broadening of dynamic range from one part to the next.

In rehearsal, find as many as posssible ways of “tying the instruments together” for each of the three sections, given the percussion instrumentation used: in

articulation, dynamic envelope, pitch-movement-shapes (glissandi), timbres -suggestions for guitar or percussion techniques don’t exclude the use of these materials
in the parts where they aren’t mentioned!

additional notes on lens

The second section of (ens consists in each instrument of a sequence of disjunct sounds/phrases separated by short rests, initially mostly synchronous but later
increasingly alternating and overlapping, between which no sense of continuity should be attempted; rather, each new sound/phrase should sound almost as if played
by a different instrument.

additional notes on rasa

The pitch-material of rasa consists solely of eighteen eighth-tone pitches, six per instrument, divided as follows:
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flugelhorn

percussion

guitar
The notated pitches for flugelhorn (here and in the score notated in Bb) are intended to be realised thus (giving the valve position and partial number for each):

1 2 4 1423 2
(6) (6) (6) (7) (8) (7)
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G — The pitches notated as eighth-tone inflections are therefore slightly different in practice from equal-tempered eighth-tones.

v

The pitches used by the lap steel guitar are:

® !
T?: :Hﬁ#ﬁﬁi hg A card with the precise slide-positions for each of these pitches on the Lst string (calibrated for the scale of the instrument being used)
might be attached to the neck at the appropriate position using Blu-Tack or similar.

rasais a Javanese word meaning both “feeling” (one of the five senses in Javanese tradition) and “meaning” (not only the meaning of words but also the significance
of allusive or suggestive communication). In the context of Javanese music rasa signifies the feelings of the performer(s) and the communication of the music’s
emotive qualities to the listener(s), a quality which is indefinable but crucial to the musical experience.

® RMIT

UNIVERSITY



world-line
dust (1)

):64 o Richard2gf£telt4t
g g $
2 8 3 ¢ 4 53 w 3
78 im. /_\_

w  p 8 "N lonan) 16 == 8 N 8
steel [" ! e — 1 | = < = 1
guitar - t Iu”% o/ Y A R 4 i ya t

%"g v : : t:ﬁg/
4 i _\_/
ﬁ“ timbre 1: highly distorted, splintered and harsh ‘ b/

L start soundfile A with envelope follower switched on just before guitar begins - until cue 2 it is only heard while the guitar is playing, and follows the guitars dynamic profile
I I 3. |
T T T

elec. L—H
S (balanced with guitar)

0 2 8
p 3 g l O e [© 17:20 \ 5
w8 ) 3 8 8is Niy NIy Nig 8
uitar g ol 2 —" F—— W%ﬁ:ﬁ%#ﬁb:
gut E%; e——— e d = = = =i
S ¥ S

83
(@]
]] -
®
<
J
N
Nelels -
ul
T
(@p)
b |
u
([@p] o

@
9 %_'% %x/ﬂ ------------------------------------------------------------------ >trit/h % % g
bonder
A r— = =
guitar > ;{q — E 7] #E_.'(: =
Vs S d




@ 9:11
15 T 1
®
88 & 8
string X
benders rHriw
ap || A _ ——
steel Fﬁ.ﬁ#o—f —— <
guitar P V =7 7 €
S S
7 @
@
1 8 (,@ 13:12
bonae
lap b - dh = ™ bl B - dh . b2 -
steel 1 = ! s
guitar #;)9 5 =7 ; 7 ; 7 ; 7 5 7
i/ 1
o
17 % 3 %5:6% 5
/_\
lap N © A lBhuhé/(“)fE ].6
steel M < F T - —7—
guitar 5 = — ”:.7 s ; ! F—
= o J
b/
S
19 11:10 ) g'
lap | -
steel H a 1
guitar [ = =7 I
22 4 T 5:4 1 13 r 20:17 ] 7
8 N 16 8
string Py ﬁ ﬁ
benders (3 H
@
2 3 ] ®
i D = ®, i
steel |A ra i ¥
guitar :? / < pa— = = = = =/—¢
- S
N/
@ attacca: rift (1)
® T 5:6 |
I _ B POREE
24 8 Hb@‘ > - e (take EBow and 6
lap ) - — — 3 second slide
steel |4 ——— 1 i |
guitar [% — g : i
S /4
L disable envelope follower after guitar chord has begun so that the soundfile continues to play after it ends
elec. L—H - f

cut off abruptly at end,
like a hard edit to the
next section



1 8 fﬁ'mﬁ § ﬁﬁ 45— e /_7A N

piccolo ¢7_f)
trumpet s
inB> Nof

N7 - s Yi73 —mp Srp———" fmp—
T 4:3 ] 54—
T 8:9 1 —3:29
pere. | _ ) Eé ; ; ? ; e \ 3 \
wood || I
metal |HHE : |
d I 7 j L
rums < ; : g-!

grlllarl]laertds - ./j?f S },ﬂ>f f}ff J,/;ff f;ff _— .[7?' S J

see

preface) ‘ timbre 2: rich in overtones, perhaps with very slowly (but unpredictably) changing filters ‘ T %5 L 6:5 1
lap v p (L) N ——— .
steel [EA£ 1
guitar &Y ¥ .
= ; = = =T = = —I B -
(EBow) Y h""© until end of bar 9 = = -.&_./47 & | ~¥

N
ST
N
&

234 tr
32— 13- —m—mmmmmmmmmm -
L Em T == e
t‘?iucrﬁﬁé?[nﬁ e b ——— —_— e 1 . -
X [ fan ¥ S " - _s_‘_‘_t'(_qmﬁ—;! — 7 <t d ~ —re . = =
in Bb \.)V _/ —1— riw_.i_:_ g g - Z Je Sl — LT o A — — }I “'—IE| 7 -‘ﬁ 7 ;i—f‘—
':;qu_ j;r 7@" J (lyﬁqf:AAAAAAAJ r' b__ 1@’}9 q;: é‘ & - 2 Fsi// P
Vi P mfp , mfp—
erc 3:2 —3:27 —329—6:5—
pere P B T B D s e O —— 0 s i e —
wood || I d
I
metal |HH =
7 | o .
drums |FH s e
N = S hd > > >
g fmf— i pews = | wp wP mf P mf P——
ap vy N C| N \
steel [ ‘
guitar 'é‘)y‘ /u
- > T K 4
o) = -7 (np) p—
mf mp
4
234 1934 #( )

trumpet

\1134

Nelele

P
piccolo5 [ %/—1\«

N
{xIx|
1CYR

'§]
]
Nl
{xix|

|
;'\
'
Nele|
\{ig
Avay)

| 1AR
L

|
Nelele
\llf

lo
\:{f
qﬂ =

ji
CEllEl
}&ﬂﬁj S

=
§
V’% i
3
V]
$
&_-H

inBb L : 1 = e = W> s : S~
b mfp—— wfp

r 7:8 ]
oer. [ 9:10 : ﬁ) %
wood || 11 . T T
= = = | r u
metal | |
drums o = =
N 7 1= [d I7 [ 1
Pr = o mp
P imf p—— f mp— f |mp— f P
lap 4 A ‘ ; ‘ ‘ ‘ =
steel [H—] w T i !

guitar [@g = " =: = -

(EBow)

7 0 E = ) 32 [ 8:7 —— 43—
tpiCCOL(g [ﬁ; 0 0 |0 bjsu\ /_\[ _A'76 1 § % i _F 5 TL; _ % |
rumpe e — te : = ri—4 — T 4 . ¢

in Bb \\V 1 VA - - [l . T yA 1 VA Vi 1 $ e — YA & y) VA — 1 VA — Y - 2] e &
T g e et | 7w ml e
(mp}————— <f P pPp——mp mp — pp<mp  mppp mppp —
—3:2r3:27 f 76 !
perc. E F % _ : é g .
r 1 1
wood | 11 s ! ! | _ B _
metal |HH = 1 : > >
drums | 7-,7 = .:47 .}yé r— _ [ > \__,/g - = .(j
3 mppp H mp——
mp— fmp % % pp—mp— PP—————"P— pp |
5 g s
i [E== = ' A
(EBow) ¥ [S—— \ig =

(mf) PP P



g —4:3— — 54— ——4:8—r 4:5 ] 4:5 1
tpiCCOLEE @ml < < uﬁv < T T T o T L — T = T Ii 7 \§ < § < \N 7 ! < T
ruriT:]p;b iG =i '?:A & : : .7\17‘ = "ﬁl—w—‘ A ;‘-—.7—@ i‘u/" \;‘/I:‘E do=® N = -,7'0.7‘ o ; o :% i quf} __';.Aq‘_
=y T 2T 7 e 7 > = L0 A
mppp———— mp p—— =~ m ' p——— WP
mf fp (mf) (mf) mf p
—i M 7.5 ]
perc. —8:2——3:2 ——3:2— 6:5 : 75 j . . 2 32
wood f[ 11 > - - - . < -
[ 4 [ 4 [ 4 [ 4 [ 4 [ 4 [ 4 [ 4 [ 4 | ' d |
metal | { }
> > > .4. J/ o o & ) r g [ 4 |
drums |EH - . - A ] a - /
K ) TROR 4 W e
P pp— mppp p— mfp | mfp | mf p | mf P wp
nN———————
®
_/\
= h:f -
la y - =
stegl ,Q § ?-7
guitar &> £
o) ¥ ¥ 3 = =
~— - v
—pp mp P
[ 13:10 \
1 : —3:2q
—— 54— ? %_%_%_EE =
p|CC0lO D - o \1 3 rll‘l ﬂ' 1= m | P * o L1 Il 1 Il m s
trumpet | G = et fede it e, e g :
(e T i i e | 9 T ST d N bode | #;A p *;A = h;A p e &—) F;
Prpp prppp
P pppp——p rppp——'  ppp— pppp——  ppp—p ppp—
r 5:6 1
perc. | — > - > - = . = = =
wood || Il ~ 4

i [ |
metal :Hi'—! [ ac

drums |HH i ——a® 2
) - . pr— ==
- .. p—————

P | ppp—! p ppp p pep— ppop——pPper— p peP—pPpPP— P pPPP— P

—_— T~ -
lap 4 E = E = he- rs Py s 8- - -
steel [,1' 2 7
guitar | =/ =/
(EBow) ¥ = / e —
ppp rp rep p
2
B B 67 0 %_ﬁj
tpl(:COl(g [Q T T T T T T T T T B ] T T T T T T T T T Iz Hl‘l 'ilj A\ .. ]
s = e e el e’ e e 7
inBb K¢ O Y Y = d!- —he =~ = T = $$ q-’
¥4 L ——
sub. | = |
mfp
[ 43 L 78 \
perc. L (acce[)» ——————————————— > ﬁ F
wood |00~ T T T T T
_ g R 7 7 J J |
metal H — — H 1 H ]/ - H @ L
| - - < - < |
drums |HHE
| | F wr 1B : — o » e
© S\ P
d‘/\/\h ~ T
lap 4 p ‘= @ e e i = =N
steel [,‘\' N—=7
guitar |H& =,
(EBow) y = — 4o
r—f b/ y 2
mp (mf)
15

piccolo )
trumpet | A<
in B> Noor

Nele|

perc.

wood [ Il

metal |HHE :

drums | .}7 s = II,

L omf—— S f—— Sfmf— S v nf F v— ™mpp——— mppp lmp~
@
lap § § te 1 ..

steel [ C—

guitar & T/
(EBow) L] . = - / ’

vvv

g,
S
3




b (lip)
P
17 234 24 tr ﬁ —3:21 N —3:2
piCCOlO [9 —=— T D < i i $_\E < i i — I
trumpet e 7 i Jo : e o ! e det
in Bb \.)V &‘/\ 7 T—t= g‘ 1= I’_.-(qu = _.-H_f—qr;: 'Ah 7 - ﬁ.\i Ll; <
mppp————! Jmp I f S mp——1 f "Pf  mp—
perc. s
r ’
wood | 11 d . > > — —® ——
metal |HHE 1 ‘r -
re rr ——, |
drums | HIE=# } } 7 . - s
ppmp pp—— EEAE é
Sfmp  fmp L f mp f mp—Jf P
tlapl &) —~ =3 I@
36 & G2 == =
‘ T T
(EBow) ¥ ¥ ? = =
P mf mp mf
19 e — = =T
piccolo ﬁ_ﬁ ﬁ N d 5 \ )
trumpet[ o B ¥ g . = s — T e :
inBy KogF—— V e =% L e T e B B
= = mp— & ) £ =
mpf mp— f Sfmp——— fmp———ppp , ﬂ/ L/ | fj | Mf—
erc.
)Y S N 2 Y N i
wood " > k> ¢ = / J =
/ [ \ I |
metal | FH 1\ ‘\ I |
drums |HH ® . - 3 7
) P ] f 4
—f mpf mp— f mp—f mp—f
T
lap b p — A = ®
steel [,1' e - —
guitar |HD— > S 7 P —
~§) 3 Ed Ed - 1 J& > T
(EBow) — @@ f -~ 0~ .
mp m PpP J —_—
soundfile B begins here and overlaps with following section
elec. HH -
mf sempre
(23) o e
> (@) w o (24) (4) 13—
2 (4) v 1234 1— ——5:4—
piccolo ) § N E= § N h & = E § i
et = 7 e e e
|n Bl? \v)l VA VA M> VA VA g! 1 Iq (m') VA }_ VA 1 ﬁ VA 1 :"A " 1 1‘1 ‘ VA \v VA VA

bt
N
%v?i“l
SV
N
_ﬁTl
3
T_

Q)
L\

: _ e e
perc. | tr . f X ' —_— %

[

\

wood [ Il Y & ~— ®
' 4 7 7 |
metal |HHE
\ N\ |
drums | = — oo
\ — # [ mp PP mp pPpP——— mppp——' mppp
lap 4 A te ®
steel [FA—e . . . . ~ -
guitar |H&O— ] ] ] ] ] F—T i
(EBow) 5) E 2 /
S PP




(1)
> vy
2841 0 234— 2:2 3:2— ——4:3 3:2 3:2
23 r—32 9 ——6:5— r—3:2—r—Jo F 3 —— 32— —3:27
plCCOLO D N ] § T T T In T T T - 11 T T s N 1
trumpet [%D - - . : ] =

in Bb

perc.

wood

metal

drums

lap
steel
guitar

(EBow)

25

piccolo
trumpet

in Bb

perc.

wood

metal

drums

p f Jf of— p ppp—— p ppp 'p ppp—p PPP— P pppp
-
te £
lap @ = —
steel ,9 L2 > > P~
guitar |HEY i i i —
(EBow) ¥ ),. & 9 ’
mf prpp
non ) non  (4)
tr r tr. u
2
23 ] = 13 take
=
, ﬁ i) ) flugelhorn
piCCOLO 9 I > ) 2] t‘!.) vy 24 tr# 0 Il |
trumpet [,I,\“ gl = = h i 1 a— T i & 1|
in By ¢ = & <>
= p)
ppp—"= '
(play the repeated sounds
with one hand, progressively
perc. | === damp with the other)
wood {11 YA R s
ol e -1 I N e —— Lo »$6CCo
meta H r 2 y_m—
(T ITT
" e P PP |
= - £ - -
lap = — = — —
stegl ,? 2 1|
guitar |HD </ i |
(EBow) ¥ — =
PpPp rp
attacca: dust (2)
electronic

sounds continue)



~J

dust (2)

10, %%

put down EBow and second slide)

(soundfile B continues)

(mf sempre)

SEMPRE SUL TASTO!

1
7:8 1

(with volume pedal)

mp

‘ timbre 3: percussive and metallic, with distorted but clear attacks, and relatively little sustain ‘

4 8 r 21:16 1 8
7

la
stegl E <
guitar |HE) : i
¥ o= = e e —fe e T e i
mf'sub. Nid

12 ®® @® :©® @6

iy @ R - I — cta T T T ) S —
guitar [@ e A e e L e e L e e —‘\# T e
R C A AT i ) R
anly once! S
mf sub. N/
(lggsi._only on 2nd, 3rd and 4th strings -
B mmmm 16 @ st string remains open
6 15 ® 6 @ ® ® ©® @ r 75 e \ @ 32 ]_7
r 7:6 1 [ - I g 1
ep o p ]_6 S S B S ﬁ—ﬁ ‘ ]_6
steel [[2 e —— e
guitar 5 . > 2 -~ > & dos & d ]

la
steel
guitar




(sempre sul tasto)

13 A o o © g Ty T B © 15
s = sia iP5 dE——leiatEys B IAL eps L da—ieiz . iz "ia e
stlsgl .916 ;\h: :h: t\‘!: — :#: — E/d:t: E/ﬁ:hg\ﬁi: :$: t:1:: :tg\ph: :hg\J:llB
guitarE@Q !
¥ ————— S
J

15 é ® @ 6:5 ) @l“z r o © gS @ (wide vi3br] 9
\ | ® 4:,
M- - e Oude 4 = 8
steFeJl [ Q = < = T = .
guitarﬁ:@ A E}f va — i 7 E— ¥ = f
¥ ) = = Z = / ]

S
ey 9:7
9 ® @ ® e ! (gliss-vibr) . ‘! o o P Wll
10 8 P— . /—\ ‘© ~_(senzavibr) ® @ @ @ v v@®
dagebay, g PO, RS =P
lap 0 e DR, 1o . Ho GO The 14 —
steel | - — > T 7T G gf = 1
guitar T T 7 F——F1—7 F— ! t
LA = 2 ) =
P (stop soundfile B)
b b Il

—5:4— 78—
7 === 8
__________________ Py
(damped with RH palm)
10 & - ettt | ® ©9 © ® 15
; 12:13 - 1 8:7 1
12 8 : 7:8 )f 79 1 —— 97— ]_6
p A ——— —_ — s
steel [F2 = T = e ! —
guitar [ﬂ@ £ e ——— T : = -
X = f T I ——— e e T EeT _V]
e — e — mf

(start soundfile C)
: b |
elec. L—H ~ >

mp sempre

13

lap
steel
guitar

14e|

@
2l ! ”9 @ 0 g ‘G)
14 @y [HET #d.of
,,,,,,,,,,,,,, - ®
tlapl “]'6 ; = 1'1 blv’ zisd' - =
guitar % = HE— i ¥ —

attacca: knot (1)
(lap steel guitar and
electronic sounds
continue



knot (1)

72"

free improvisation

PEVC(ESSiOS MD on bowed instruments of flexible pitch capable of playing glissandi -
OV‘ée) 1) different flexatones with different pitch-ranges, musical saw, daxophone etc. ﬂ
sounds) g3 mpinf 1 fade with electronics
sgnp/e (timbre 3) |>M

free improvisation attacca: lens (1)

lap ’MQ (possibly including use of the slide as a pitch-generator 1|

steel |HE by pressing it against the string at various pitches with no right-hand action) i
guitar "\ ¢/ mp/nf
sempre

(soundfile C continues) fade with percussion

elec. H4 ' H

rrep




@

o

—No
[@p N

senza sordino
flugel 8 ( ) 13 § — — .
hom [FEE = : — :
inB» LE z 7 - fo— - o > - T
;vw ;\—/v ;\ " =
______________ o S S JFS JTS
pont
5:6 1
~~~~~~ sul
@ e sul 1
X2 wz 00 pont Py A
stee ’ o= = —F o L — 5 o < - D ) T
e [@5 S iy e —t = + AT e
— ——— > Lg—
p<.ﬁf'
‘ timbre 4: clean, detailed, capable of long sustains ‘
s (4on/off)  ——5:6——4:3—
—4&3—
27 e == 13
> 16 . i vt )
) : = 4 i |
flugel ||FR E — T= ASS
| Wi ]
inBb d he | | 13 .
% “él @/ ]
M —————ppp———mp f—p—fp——mf
—10:7—
string [ IRINEN
benders 4 .t JEJE
3—————— . ® (no gliss.)
nat | 5:4 ® ® @ 26— % ﬁ@sﬁq
©) ——78 =
ap | 4" 0 ® ® 6,2 _5&;@\@@® S e ©6.%% 6, © — =
steel |2 T —— o i ﬁ‘l
guitar \:@9 e <p - T —7— Fo—\ ‘/‘ V'ﬁ
¥ NS ] w e— #i L Ty
S __/’// ] = _‘/// ﬁ?T>P<f
Y — ppp——mf S ———mp
3 ]'3 32 = ’ A — ‘
320 43—/ e |
flugel [ ) 8 = - - A ; ‘ ! L te (ieeze) _—
horn ey —o = = ez = fo2F = = = X
in B i% el Re— e wv . d% :
f>p mf>1’ ___________________________ mp —p
b stéing S = ~__
enders o =~
SULt é ez 87 s ! —82—— 48—
pon - N
. = _
sempre . P L — b ey Bhg te |
28 (g P = P S, W= e el
uitar ] = ] i } = } C
g ¥ | E_%-:  E—= — a = Vo
Ssub. P
Q\)wv hEZLM tr(ma) (3) ! [ — 6372 ‘ 2 5
! 1 (freeze) ’ ¢ o ST 16
el LB ST S i S T .
hern [# = * A oo = £ — r%‘:!:
Y ] - | == " =Ee
mp 32— mf- ' pp Jf —1f
N
string T 117
benders A %
slide: IH__P-F———-——— IX+ IV
!ﬁ‘ 6‘-5 %3 ! ﬁ 54—
p [l g |rotsemwe (feeze) b~ \ e N o [l 000 )
stee A Yo ¥ o T — a < =1 ——— —TPde t+
guitar %/t rS ‘,; Y s — E ! ! 2
& — — — — et —
e ] o= g v__
mp f p = ©® ® Ut




flugel
horn

in Bb

string
benders

lap
steel
guitar

flugel
hgrn

in Bb

string
benders

la
stegl
guitar

flugel
hgrn

in Bb

string
benders

la
steFeJl
guitar

25 (rapid random agitation of 1,2, 3) 13 b‘(~2~3')' . ]_2
4 (=) . .
B 5 e KBS e, 8
% 3 EEmasee— =S
5 : I I
| "‘f
/ e || Ly dote L, y
= 4 ‘ ‘
f——fif>pp Sfsub mp
i
(rapid irregular glissandi using bender) 1
B . o
T
(nat) (non _ (rapid irregular movements between XVIil+ and XIX+) i
% arp. Loont slldeh: h h h 1stop and damp
=~ .. sul pont. edshetstetate | simultaneously with
A 9 ffes e e (gss i) nat. . jas flugelhom sound
p A = >3
) —— E I
\ﬁ) a Mb; 4 ]
r L [EOXORORGNO)
Mf) f——p——mf ) @0oe
S PP
legatissimo!
]_2 , 56 " 76 1 23
—32—r—32—r—3:2—4:3— ——6:5— —4:3—
8 A . de 4. (freeze!) 16
EEsnesThe - e -
o ¢ e e
PP

/s

(irregular alternations between off and fully-depressed
on both indicated benders independently)

(irregular independent glissandi on both indicated benders)

sul /\ m s
pont. @& 'J . . hgm« (gliss. + vibr)

" o = :ﬁgmmmmmmw (freeze!)
Ny HEER

_~1::::_i ____ ete.simo T
mp v/ rp
23 f 4:27 "W 13(2 23(4) "6
r 3 1 4 r g 1
tr~ tr~ —— 65— R
y Q 16 134t1(‘£)W~ 13—3:2— T 4:3 le(ZL 124h[i1~) 2123 261253 2123 E 123 3i e ‘
(& = E—— > > = T f
v EX 8 e [ ON ENN @2 32— 24 123
IR e 32 Lt fr- e #s B
— 1 V1 J1 ¢ Y1yl 1 1 1Y) YL gl ] BEE==E1 /1 P 1 71 )]
S
=" p fr mw F L P o f mp uwfp mf————fiff "P
8 t
B
‘ i
r 4:5 ﬁ3:2? T & o 7:6 " % 11:8 1
r 9:7 ! QDD D@ ® @ ®

i N e N 2N b L Hoe 6|  ® o)

p’ A :J :j\r— 3 3 7 -‘] = 3 3 ‘l] .‘] r% Iy — T 3
(& e D R e e e T ,
N — g N = = = 4 = '

Vg lER gl N Tt gl el 17 T —IEARVARIREES

- =
Vi e
S mf— M
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8

flugel
horn

in Bb

string
benders

la
steFeJl
guitar

flugel
horn

in Bb

string
benders

lap
steel
guitar

10

flugel
hgrn

in Bb

la
stegl
guitar

11

flugel
h%rn

in Bb

strin,
bender%

la
steFeJl
guitar

L (19)

M

<< d e e

& T® o #] S - -

et —_—— =1 = = =

4 te ~“se— =t 2

mf sempre

87— r— 43— 45— 54— 65— —3:2—

I BN ST B B P —
N

I %,
I [

¥ SRR ¥

| T

11 i i w
8 eft han ! o . 32 ‘
(freeze!) z.hatf—valve glissandi... >/x o /_\
5 = = =2 = == _ /&ol
G = B S N i
o —_— e e \ =—"=N
p sempre
6:5 43 ’ 43 6:5 43— e d——r ‘
65— —— 43— % 43— 76—
. EARR: § E 4
RIR[ R R RITRTRTRTR XK ¥R ¥R K] KKK ¥ ¥ ¥R KTRRTRIR[R
——————— | = = == ==
@ il ~ Y —~
) (freezel)  sutpont = . — —bey r/"li
3; ————— o | e e _
= = = = = = = = =
p sempre
2]. 9:7
Al
16 T S WA WY f=.
—= == =i 2=
4 == Ny VAR
r 5:6 1D @ @6 P
e 5 0% i‘hi sul K ) sul ®——
N (freeze!) nat. @ /~©" @ ba i :#: = pont.|b e pont. ﬁ
¥ = 7 1 ppj] ==
wy
S mp
T 6:5 1
54— YT \ 4:3 _\1
bo ] | //j Jh, ) ) (feezel)
== =F ==rmeeis E
ﬁo 11 3 "<ﬁi
be ‘ mp a fé pa é
#
i
75 ® \
nat. ' —— 67— —4:3— ' L Ll o [2X6) #6 32—
he tb e el O e @ Ste
= § iz Q is § i = he—oia __9 @@_)(321:;{: &= (freezel)
GESrsEEESESLe s
/) e === ] ]
rp | Tl




1

13

—97—— >4 —4:3—
2 8 43— TN r3:29—3:2— b 43 m —38:238:2r3:27
flugel b = \
horn !

in Bb

lap

steel

guitar

13

flugel

horn

in By

lap ¥ A
st.etel [,‘\' h < " ] ! ! s !
guitar |H&> T o=t e —— ! va |
Y i e fe =
e
134 134 134, 134 134
34 347734 34 "TT3a 3 9
bz ! 89 \ 76— il I 10:7 * 8
A be N = = o de leprp po soow IBhs_
G = e e i
flugel D) i : = \i = \1‘.‘ ™ = \i" & — : ;', 0 7 ") g ) i'
horn i i 1 i i
" B . g ) -
inB Y- # e g o
(mlp>—p
bondor
® ©
nat. @ O, ta iz
tap | a —k3 ;\.‘JEA
steel | I :
guitar |HES e
D N —
p————— mf
15 9
/Q 8
flugel :%9
horn
in Bb _ h;h’ # > \ y
F— — e
] ] = == I
Pp sub. S
L r 5:6 1
string
benders [ |
@, 5) . o @ | ® @ ®
(nat)@ t@ nonap. @r——32 @ L b‘f@ @ 2N —de1 1 @ L @
tp || g @*df sempre ® N}, be \g/qu@ @htd ——/‘ﬁ—ifl# ® *hq. 64
steel |-A 7 5 uﬁ = s — - = :ﬁ?::
guitar \"‘D F—F— va F—F— —% F— F—F
el @ = =
¥ ﬁ] ’A] 3 p1 p— ] = ] ma] mpé]
mp sub o Of P mf p———————ff f f



14

16 " 3:2 . ; : 5:4 p . ﬁ8
y X Al Al
string
benders
— L= L =~
nat) A EE £ a e te £ 2 e oA ipis e e E A jele e e
ap llp T E =& - = — N & —o\NE O S\EED\/EEE N EE Yo - o —=
steel | ; 4 :
guitar ?
X [E——— — S — ——
=1 _ = == = = :
b P
17 8
) 8 T 45 " 5:4 | be w
p A n
s "
flugel || Fe2 e
hom ﬁ ﬁ_ﬁ
Y:1Y] | I— N 1 i ‘ ‘
y ! t o
- T T === ]
mp | p sub. |
no glissandi between pitches except where indicated!
® 0 nat. ® ® ®
@
r 5:4 1 ® r 10:7 1
lap 4 p sulpont.ﬁ N r’_E— )
steel [EA—— je—2 g — :
guitar | & < = @\—":\ J. = =
¥ = = = e 2 S
< &£ T e
mp——rmmm | p sub. |
p 15
r 8:7 3:2 T 3:2 T 3:2 1 l 6
0 —= ke te %—f
{2y T H < = &
flugel ||Fet o e =
horn
in By P do d 4
&; e : — i
N E N L
Ssub. I mf sub. | fff sub. ]
Yy
bonder
sul pont
sul pont @ P
ot o WM, © L. @ Q@
""" el t. T 2 LAt RRREEN
@ o g @ eempmmmmemenee b
@, ie = = QO = -.@ R = .
o flg U = s & o da 5 2N &, 0 0
guitar |F——75 — e e —— = — —
YL - I — - t “[
(p) fsub. I mf sub. Iﬁ'sub |
19 1—% 0123 0 134 g
flugel pZ_0) = - ] __
horn r‘*—m 2= 5!
in B> © e + follow guitar diminuendo
(et 1 and stop simultaneously
fSUb 1rrr i
|
e
nat. 9 :
lap o f N - i }%"'-
steel [EA£ L T i :
guitar |H&Y ! = ! i
kg) 3 I Ll I
(—m=:+) (use volume pedal to enhance or compensate for natural decay as necessary) ]
S sub. PP




20 =
flugel g7 8 ﬁﬁ (freeze!)

15

_——— )
4 =
horn [‘,‘-3 e e — — = —— ——+— — i I
in B> = fo—h" o B ¥ g’
mf J o——mp i
sub.!
r 13:9 1
, £ # —
string
benders %
@ ® 3,0 © —
sul ' 22 ! nat. @
tap || p pont. $ (freeze!) ® | —— _
st%el A —<el = e — %
guitar |HED e = < —
\5) h; /$i tﬁﬂ; /}o] h w e g @({ _
mf\ ------------ | _ , 2
m
" S
sub.!
21 ]-3 o X K r 6:5 )
o T
- ]_6[,,_. legatissimol be. e b'._. - ba
flugel % = ; i 7
horn pp sub. N/ Y J
in Bb I
F e
—
e ——
L Aﬁ(quasiwbrato) PP L ﬂ.m fsub.
bondhre
(hold still)
®
ap |lgp - (nat) da_ ® | — ®g .
steel = St e : .
uitar |3 = — TN e . — A‘ﬁ'{]_v:}' :
\g) ‘h';v ] a Yo a > v —fe ]
psub. f )
22 T 4>:3 1 T 5:4 1 lg;h partial) g
_ p (freezel) da T TN 5 — 32— o tr yoov
— e 5 > T ——
flugel || Fs? e t
horn
in B> ‘
>
(freeze!)
T
lapl n (nat) Q
Stee p’ 4 - Z L. T -‘] :
guitar [:% 7 - : \i;._ —
_— q t == = — — —
= F o e fo %]
mp——————"_ ff —_—f -pp mf sub ]
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23 6 ! = ‘ ll 1 23 5
-~ —~ S
8 we T =] o o e 1By by y b 8
flugel :%9 7 ¢ = 'd‘\l‘ I'# — = ﬁ-i 31;‘ i-i = Hb! Hbi: '“‘b_
h mp > >
inogil v/ '?I‘ 7 ‘7f . +.-ﬁ ‘7 mp nff g sempre ]-7 ]-7 ].7 ].f ].ﬁ
¥ het & ‘ ‘
N : ‘;' \;
) )70 Pi g ¥
sulp?nt sempre w5 y 82— ‘ -~ o) ®
N @ ; pont) _
oot 7 gl e 7, i obAl]| Byl e ohpa N pE )y
guitar ["’D rE IS A E2 D A = i = £ ‘?d £ '7d. 2
— e - &
vy T ;o X =T 71 1 plE ]
L = N4 -7 f mp sempre
~~ yia mp
mf’ p
5 124 r 6:5 ] 9
25 8 —5:4— 16 S S
) P fe —32— e be e .
5 = 7 —
e = T il 3 i s
134 14
in B P e ik 17 v ‘7‘/]'7 7 ha
- o] q\ va i = L wi
= 1 == Y ;] e
S — ~ =
f ﬁ- r ‘[f 6:5 mp_l f ﬂ
L 84— = §
string
benders ¥
nat AT @ ® ® ® ®
hi d= I’\;‘ 32— (otéaerésmng) » sul —© _ E@ = E@ = I,b b"“ % %
wlyeses = of = O e /E ot B VbR § ®
guiter |3 =SS = 7 = L — s 7 =
W =1 =7 j =] EEECELASE /i e
e m T —
4 5:6 1
7 8 ts?raeight mute attacca: knot (2)
flugel 7 ) d ; - .
horn [,r,\“ £ = B ] i
inB> Koo Z ¥ I i
bonae 1
b [ ‘l
stee  a i |
guitar e i
Y




knot (2)

10’ 90"
perc%s[sion 9 ds P emerging from this sustained pitch, free improvisation
own |Hes ) ) ) ) ) o ) ) )
sounds) o on blown instruments of flexible pitch capable of playing glissandi - slide-whistles, noseflutes, recorder mouthpieces, sirens etc.
sempre
attacca: dust (3)
(electronics only!)
de ¥ emerging from this sustained pitch, free improvisation
tlapl [MQ — (possibly switching to EBow for some or all of the time)
steel JHD
uitar
tr ™Y py
sempre
(timbre 4)

17
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dust (3)

‘ 1 n
l 36 "solo” for electronic sounds
start soundfile D

attacca: rasa

3 Y




each bar 40" in duration

J=4" ()=60)

[aSda

circular breathing throughout, or breathe briefly at the beginning of a notated duration

10
1
e = - - — - — — - — e
flugethom (-0t o i P P L FEEY .z bo- - _da._L#
strai < ] ] 1 ] 1
fibre mute) Ne a Y = = = / Y
PPp———mp) ppp—————mp| ppp———— mp)] sempre Sim.
J ) strokedgvi_t[rd] fin ﬁrtips th&ougho_utk[ ol o i
- " (D= always build up the sound as quickly as possible, sustain smoo
=571 ( _42) and ayllow to repsonate after thg end )éf eaE:h bar ’
perc. : 7 :
tuned (A—E < b ke 2 i :
glasses {HD— i 1 1
Q) T T T T
P sempre (= typical level of sustained sound in relation to flugelhorn and guitar)
4=3.08" ()-78)
f 13
— Ea) <N =N N — = = =~ —
e I —HET——— T b e e > e b —4o—
lap fH—— = s = — = — — — — = —
steel [.:‘9
guitar L y a = =) ﬂ a
mp sempre

‘ timbre 5: uncompressed, bright sound which decays naturally (exponentially) to ppp over the course of an average duration ‘

soundfile E is joined to soundfile D and continues directly from it

elec. —H——>
sub. ppp sempre
2 f 10 |
—_— T~ _ - — — — — — —— ——
fluge!hoBrB H = ohs. d iz T — T e > { de-
in s } } \
(straight (¥ i ‘ !
fibremute) 1 (sim) — = s Y
perc. T 7 1
H . | H Eo 4 I de
tuned (EA—H= 2 ian . H 2
glasses (G— 1 1 | 1 |
p)
f 13 ]
— = = = e =\ = _ —
R i e T S e 5
lap [H—— — — — — — — — T T T — T
st_PEgl [,”,n
guitar K=Y
[ =
" 7 RN 7 ’
3 r 10 |
—_ - b3 — — — = = -
flugethom (L) k3. he- 2 R 7= i L be » de 2
: B | s : : 1
strai o ] I :
fibre mute) % (sx_m} Y Y 2 2 o 2 ’
perc. : 7 ]
tuned B2 b L be 5 A;O E'lo
glasses { H— 1 1 1 1 !
> : : ‘ ‘
p)
f 13 ]
= —~ = LN N _ — h— i_ — <
A ‘HH:_/\ ?’:E" ”:: /\—ﬁz_ — @:@”#2_ % ﬁ?-:"-:/'\ - :9/\ . #j
La 4 £ t— +— +— — — — . 4 +— —_— —  — +— —
st_PEgl [,”,n
guitar KSg¥
[ (mp) = V — =

~
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4 f 10 !
fugelhor ()t : b feT o oo e ecaT e to e s
n an) ] ] ] ] ] ]
(straight K57 1 1 ‘ 1 | 1
fibre mufe) % (sim.) — = / )
perc. . | ” - |
tuned (L2 2 ez e iz = < e
glasses 'b’“y 3 3 3 i i i
(p)
T 13 )
= . P _ = . - PN
_q:p_hg \.hrg\ T a— 5@2 hr:’\/ ~ ﬂ@—hﬁ’ﬁ;\ — bt —
o (e SRS = == S S = EE = =
st_etgl [.’,‘n
guitar K=
Y mp) S —— ) 7 = )
5 f 10 ]
s — _ R - — - _ —-— _ - _
ﬂUge,lhOB[B D e h"" EI e th 4o En. E:: h"" = il de- E
in {e5— 1 1
(straight L5 i ‘
fibre mufe) | (sim.) Y Y = /
perc. hl 7 |
tuned {MD ' fe e ez fe S
glasses 1D ! ! 1 ] ]
.) ' ' T
()
f 13 — ]
B R — e I N T —
o ht—t = = = = = = £ = =
st_etgl [.’,‘n
guitar K=
¥ np) 2 / 2 / 2 = p
take piccolo trumpet
10 1
6 ' _ _
A — Z —_— — - T T —
flugelhom =B E”" h," = = o $ : E, e *ds.
(gtin'Br?t [.’r‘n 1 1 %c ET %l 1
strai ~ ‘ 1 1 1
fibre mute) |* (sim.) 2 2 2 — Y ’
perc. : 7 1
tuned (A d be fe : b
glasses { 'by"‘ 3 i i
(p)
take second
slide and EBow
l 13 ]
E = N b= TN LT N = = —
S TR 7 ST 2SS SR T— 4o .- e ﬂ-:/—\ i —e]
lap P = — — — — — — — — — — — —
st_egl [’C"‘y
guitar g5 = = D D ) p —= Y
(mp)

crossfade to soundfile F

long pause, (ad libitum, up to 1 minute) as if time has stopped

=

all instruments
stop abruptly!

(no resonance from
[Jercussion or

ap steel guitar)

attacca: rift (2)

>l
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iccolo
tEumpet [C)
in Bb
perc.
wood J| I
|
metal |HHE |
drums |HHE
(4 hard . =~ = >
mallets) J J oS
lap 4 A N
steel |5
guitar |H&
NS = = =
(EBow) fe- - -
v
Jf . |
rapid change to soundfile G which then continues throughout
elec. HH > —
sub. pp sempre
2 ?=_= = %: | r=3:2 3:2
[— [— . ’— . ﬁ
piccolo pZ_f). , . be e F j 32 E = = s
trumpet | FZ& e s <o ~ = fo 7 , qe— —
in Bb ) i— 1 = q = : 7 < ’v | - . T \}
N Fmp = f = p = s L ge -7 fe (e e
P
(mf)
r 7:9 e . .
3:2—3:27 —3:2q 32832 —r——4:3—g 5:6 |
perc. _— = _— | —] § _
wood || 11
|
metal |HHE |
drums |HHE o - —
7 L g
N d = = = ] - > > :, > ] >
f—1 P mf  ffmf — P mfp —\ nf p—mf— p—Imf p—- I mp—f mp——
lap v p B — e — _
steel |5
guitar &Y
(EBow) ¥ = v ;Q’_/ 4 ¥ ¥ ®x_® __
(fy mf_l
e e ; = A 5 e
P A5} e — 1o <o va G6— : T L T T e e i
n® Ko 7 b L= e Villkdi e ¥ (]
S~——  — V=S
y mppp
T o 1
7:6 r 9:7 1
perc. %3 %
wood || NI i d o : N & N N
4 | |
metal |HHE =
drums H | $ ) .::J ) $ ).::]\ J.::J F = |
o fmp—'%z u (‘dead-stick’) ——— A%
b. ',
sub.
lap o4 _ _— ‘
steel |5 w ] ] | |
guitar |H&D » »- - - I —
(EBow) 5)3 Pp
(mf)




22

(alternating
S 1934)
, N _1234 b % 134 —3:20 —32— >
piCCO[O 9 ——— E ﬂ&. - rap- > ) = ] —
s [ﬂ eve 2 e et e N0 Shn, w e =
inBy Ly e e 7 N e ey
m
P L mf p '
perc. | F_'F_E_E — 32— Nﬁ%ﬁ §h3:21ﬁ4:3ﬁ —3:2— Qﬁ3:2ﬂf3:2ﬂ
wood || TI —3:2—— —3:2— | | | —3:2— |
> > hd hd [ 4 [ 4
metal |HH —
[ [d [ 5 o e | 4 - . 'Ul
drums ¢
TS — —! mf p——— = p— EE = V0w
mf P mf p—mnfp mf p pPP P -
4 — T T W ey 4
@
Stlggl (9 I I < I I } } Bd/‘ ML@
o= [:%9:3 = : S :
T_ To— v
(EBow) mp y 4 S
NG
8 (sim.)
A [ 3:2 . 6:5 . F= =_% s § 23§

1|

o
N
i’
Nelel
Nels

Nelel
Nels

in Bb

piccolo " he
trumpet w C — X2 - 7 P e~ R
p I-I/ c;/ 1 1 Ilr,\ 0 lé Zi Z d‘ al é
N - L

V [y ——— d;J = ‘= ¥ _\_f i Iy i ”d-f
P mfp f mf’ S/ mf-
: sub.
43—  ——54— é é % |
perc. | = = ™ .
wood | 11 P e — —— >
-7 o o % | Y = \./l
metal — o - —— ]:.:j .7 o ].:j T - s <
£ | | |
drums |HHE — a
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